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COPEAU Is in Paris
JACQUES various arrangements

season of French drama
to be given at the old Gat-ric- k

Theatre. He has called this lit-

tle playhouse, however, after the
theatre In Paris in which his fame
yru acquired. So it Is to be the "The-ttred- u

r" of New York,
although 'his city possesses no street
ef that name. M. Copeau could bring
the namo here, but even n the present
Hate of French feeling toward this ,

country no couia not transfer the
itreet Itself. But In the senso that the
Inward and spiritual grace of tho old
dovecote is on the New company penecuy ojmea

"" trained under he direction of aair Is wonder to bo accom- -
elnglo leader. It is open war

Perhaps the word Copeau sent ".'"V ilsspeCtB
r ' with Its absurdfrom his studio in Paris. conse- -

.,.m,. , nki quences. The player is made to re- -
member of his themodestyhn of emltrraMne In their nersons

or their works to New York under the
afls of M. Copeau, best expresses his
plan. Thence he tends this message
to New York public:

"We hope to bring from Franco to
America a message worthy of the long
itandlng friendship and the new al-

liance of two republics.
"The Theatre du Vleux-Colombl- er Is

to be a centre of French culture in
New York. U will remain in close con-
tact with its European home and Is
ertanlzed for the purpose of bringing
to the United States of America
beet of our artistic activities.

"Tills a Paris theatre the young-e- t
and most vital of the theatres of

Trance, recognized by the prominent
artists and writers which will estab-lli- h

ltelf here with you, American
public, feeling deeply respect it
eirm jou. Wo bring you Its repert-
oire, tt costumes. Its scenery, its
complete organization, and its entire
company, In which there is no star,
thoueh every member is an artist.

"We offer you sincerity, color, lha
norement of life, and beauty on the
state in all Us forms, drama, tragedy,
comedy, farce and pantomime.

"Our love is ioetry, gayety, fan- -

"We turn away from wnai m aru-Icla- l,

vulgar or pedantic.
"We shall endeavor to represent th

plrit of France."
Of course tho aspirations of the new

nterpriBH's ara here'lndlcated
with as much certainty m If they wers
already realized. But thers may B in
the career of M. Copeau so far
satlon for this confident expression of
lis hopes.

Ths Theatre du Vleux-Colombl- er Is
the youngest of French theatres and
the only one which can be compared
U those numerous artistic stages that
bare been created abroad during the
last twenty-fiv- e years. It was started
la Paris by a group of artists and
writers, under the direction of M.
Jacques Copeau, on October 22, 1913.
The aim and ambition the founders
has been to create an entirely free and
tialatarested French stage, devoted to
the masterpieces of the past and at
the same time open to the coming
writers.

It represents the efforts and asplra-tiaa-a

of modern France; It Is also a
theatre of traditions, seeking to give

OUTDOOR RESORTS.

LUNA Labor Day will be
celebrated hero with a special
programme of holiday features,
acludlnj the final nifht perf orm-ne- e

of Pawnee Bill and hit
"Pioneer Days," who will there-
upon conclude the leaaon'a en-
ticement and start on the Ions;
pelt toward the sunset and the
gtppy hunrJnr grounds of the
Wett But with this departure
foe visitor to the park should not
loss hope, for there atill remain
the Trip to Mclodia; the Chinese
Mrsterv. the Darktc-w- Follies
ad many other features.
STEEPT.RCHARE Sir bands

will do their utmost to make the
labor Dav carnival here a thine
not to forgotten in a hurry.
usnt tnousana suits nave Dccn
laid in hv h tnanaerement. not
for the fall clothing trade but for

w occasion, xne retort nas
been decorated up to the limit,
ud the children will receive toys
U they don't get lost.

PALISADES Thla park will
not dose at in the
Put, but will go right on through
September, so that the
barkers and the ballyhoo thowt

ill put forth extra energy as the
beginning of the final tpurt. One
J' the free shows to be seen from
here will be the battleships an-
chored opposite, with the avia-
tors going up from the decks in

rplanes and turning aerial flip-fl- P

just to show they're feeling
(ood.

tt, VJir1;

a new Interpretation to the great
classical repertoire.

The Theatre du Vleux-Colombl-

with its important technical reforms
has compelled the attention of all.

These reforms which tho theatre
seeks are:

I. The simplification and In many
cases tho elimination of sconery. This
reform frees us from great expendi-
ture and deliberately places
thought of nrt abovo financial ques-
tions. It centres the public's atten-
tion on the afltual drama and acting.
on the beauty of attitudes.

II. Tho suppression of
"stars," to tho advantage of tho gen-
eral' rendering of the play by one
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dependency of his part in relation to
tho whole, and la henceforth the ser-
vant of hla art and of the work he in-
terprets.

III. The creation of the school of
the Vleux-Colombl- er for the purpose
of moulding young actors from their
childhood. In order to raise the general
standard of their profession and to
give It a moral dignity by developing
and enlightening the Intellect of the
artists and craftsmen of tho theatre.

One of tho aims of this education,
Bnder new methods, is to put the
players in touch with life and nature.
Before appearing on the stage the
company, of the Vleux-Colombl- er spent
several months in the country, di
viding its activity between technical
work and open air gymnastics.

Little by little tne school or me
Vleux-Colompi- er will form a brother-
hood of modest, earnest and con-

vincing artists skilled In their trade.
Thus for the first tirao In France

there exists an uncommercial theatre
which Is not an amateur's, occasionally
producing exceptional plays, but a
real theatre, jdaying every night and
having; an exclusively arttstlo pro
gramme.

From October 22, 1913, to May si,
19H. the Theatre du Vleux-Colombl- er

gave in Paris twenty-fou- r matlneeB of
French poetry and about Sbo perform
ances. Moliere, Shakespeare and De
Husaot alternated with Dostolevskl
Henri Bocque, Paul Claudel, as well as
the works of hitherto unknown young
authors. In September, 1913, tho
Theatre du Vleux-Colombl- er did not
exist In October, 1913, it was stiu un-

known. In May, 1914, it was known
all over France and Europe. In less
than eight months existence the The
atro du Vleux-Colombl- er had kept Its
cromlse and given proof of Its vitality.
It had succeeded by sheer virtuo or iui
work, by tho quality of the plays pro
duced, by the excellence or its staging
and by the acting of its plnyers. Space
to accommodate the spectators had be-

come Inadequate In the small play-

house The Theatre du Vleux-Colombl- er

had appeared In Mulhouse, Col-m- ar

and Strassburg, In Birmingham,
Liverpool, Manchester and London.
The company had been Invited to tour
In Italy, Switzerland, Belgium and
Germany when tho war broke out.

Although lta men woro mobilized or
vulU'itrcrcd at tho outbreak of tho
war, the theatre's existence did not
end then.

The success of so many efforts has
not been overthrown, by the trial wo

are undergoing, for the Vleux-Colom-bi-

Is stilt nllvc. It keeps In touch
with, its young soldiers, whose' hard-
ships have but stimulated their moral
strength, with its friends, known and
unknown, whoso generosity during
these three yean has enabled it to aid
Itw actors and its needy mobilized
members.

What may be called the spirit of
tho Vleux-Colombl- has Increased
throughout the war. Beginning in No-
vember, 1913, work was taken up with
a view to the future. Very young
people, children, were trained In order
to make tip a fresh company. In Septem-

ber-October, 1915, Jacques Copeau
paid a visit to Gordon Craig's School
for the Art of the Theatre, In Florence,
and to Jaques Dalcroze and Adolphe
Appla In Switzerland.

Of courso only a strong personality
could have accomplished so much and
It Is In tho career of the new director
of the French playhouse In this city
that founder arc Interested.

Horn In Paris .In 1S7H of a family of
artisans and manufacturers of the
purest French blood from the lie de
France, Jacques Copeau aspired from
his earliest years to take his place
among the artists of his country. It
la not, however, so much his precocity
which strikes us as the constancy and
tho continuity of his effort, which hxs
led him to his position at the head of
the new movement in French dra-
matic art. At all times he has been
carried in the same direction by virtue
of his Instinct and by the quality of
his personality. His leading charac-
teristics have been faithfulness to his
own purpcp, lucidity of Judgment and
determination.

While still u boy of the I.ycee Con-dorc- ct

he was seized with a passion
tor dramatic art. Rebelling ngalnst
the middle class environment In which
he was born he struggled against the
traditions that stilled hL? development.
From this very struggle he derived his
first Inspiration. He belongs to a fam-
ily which has no intellectual past. He
Is the first of his race to attoln dis- -
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tlnctlon. Doubtless his youthfulnesa
of spirit, his freshness of thought,
comes from the fact that he Inherited
no scholarly traditions which could in-

fluence his style.
At the age of 17 ho aw one of the

comedies he was thon writing on the
margin of his copybooks acted In the
theatre. Ills parents, It must bo said,
never dreamodof putting any obstacles
Ui tho way of theo literary tendencies
which his masters recognized. They
hoped, however, that this youthrul ef-

fort would lead to the career of a pro-

fessor. For two yoars he studied phi-

losophy at the University of Paris. His
heart belonged nevertheless to a vision
which tormented him. Ho neglected
the lectures nt the Sorbonno In order
to be present at the performances of
tho Theatre Antolno and the Theatre
de l'CKuvro. Ho devoured the syro
bollstla iKiets Verlalne, Mallarme,
Ulmbaud, nnd deciphered with enthusi-
asm Ibsen's dramas. His successes as
n boy had not turned his head. Quite
the reverse They had taught him not
to trust to easy approbation. Full of
the feeling of tho gravity of life and of
the dlgnty of art, he preferred labo
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rious ways. He set himself to do dif-

ficult work, silently, In his parents'
bouse, far from and Ignorant of liter-
ary circles. Flaubert was then his fa-

vorite master. He was exalted by tho
discipline of real artistic asceticism.
The numerous endeavors of these
years of apprenticeship, which have
never been made public, began to fur-
nish him with an Instrument at once
strong and supple.

At 23 he married. For a wholo year
he travelled In Scandinavia, whore he
tolled hard to earn his living giving
lectures and lessons In French litera-
ture and language. From Copenhagen
he sent his first poems and articles to
the Revue d'Art DramaUque, to the
Xouvetle Revue and the .Ertnltape.

Returning to France In 1903, he
thought of giving himself up entirely
to a writer's profession. But his father
had died, leaving the young man and
his family in difficulties. Necessities
had to be dealt with, responsibilities
had to be faced. But Jacques Copeau
refused to enslave himself and sacri
fice his art to mercantile require-- 1

ments. He chose exile in a small In-

dustrial town In the French Ardennes,
where for'a time ho directed an Iron
manufactory.

His first writings had been appre-
ciated by the men of the younger lit-

erary' generation. He formed many
friendships among them. Their ad-

mirable devotion from that tlmo forth
was tho foundation of his energy.
Through their Influence In 1905 he re-

turned again to Paris. It was for him
one of the hardest times of his life.
But it was a decisive time, during
which' his character was tempered in
the struggle. He wished to become an
actor. But he could not overcome the
disgust he felt for a soulless theatre
brought to the low level of commercial
standards.

I His knowledge of painting led hlrp
, to make himself useful to the well

known picture ceaici ueorges t'ctit. in
whose galleries ho organized exhlbl-- .
Hons. He spent four years there, work-
ing all day long and consecrating his
nights to writing. Art critic, literary
critic and dramatic critic, he con
tributed to the Figaro lllustre, to the
i'ieotre, to the Art Dccoratlf, Art et
Decoration, h'Ermltaoe, to the )Mli
and Antec.

In 1907 Jacques Rouche entrusted
him with the dramatic criticism of the
Grande Rzvuc. It Is In that review
that tho name of Jacques Copeau bs-g-

to make Itself known to tho pub-
lic at large. The conviction of his
articles, their "strength, their violence,
their relentless severity, were wondered
at at first. His work then really,
started with a negative campaign, de-

nouncing the mediocrity of current
production, the Immorality of theatri-
cal customs, the complacence of the
critics, and attacking feurlessly the
most hallowed reputations. Willing or
not, one had to acknowledge the new
comer as a genuine writer, an upright
critic, competent and courageous, and
a thorough "homme de theatre."
Jacques Copeau belonged nt that time
to a group of writers bound together
by a deep friendship based upon mu
tual esteem, a taste for clear Idois. for
an Intellectual discipline and for fierce
Independence.

In 1908 Andre aide, Jean Schlum-berge- r,

Michel Arnauld, Henri OhPon.
Andre Ruyters and Jacques Copeau
together created the Xouvette Revue
Francalse. This monthly periodical to
which Charles-Loui- s Philippe, Paul
Claudel, Andre fiuares. Emlle Ver-hacre- n.

Francis Vlelc--Qrlfil- Jf rome
and Jean Tharaud, Jacques Riviere,!
Valery Larbaud and all that was best
in the young generation were to con-
tribute, this periodical under the man-
agement of Jacques Copeau soon be-

came the most living, slKiilflcant, lit
erary magazine of the time. Together
with It, and favored by its growing.
Importance, tho Editions dc la ou
velle Revue Francalse, managed
Gaston Galllmard. whose publica-
tions are models of typographic fabri-
cation and taste, came to light and
expanded.

In 1909-1- 0 Jacques Rouche took over
tho Theatre des Arts and asked
Jacques Copeau for a play. It became
then quite obvious that the 'critic was
also n dramatic author, that the de
stroyer was hiding a genuine creator.
"Les Freres Karnmazow," a drama In
five acts, founded on Dostoevski's
novel, is not simply an adaptation but
a real remodelling or recreation of the
original. Drawn from a wonderful
masterpiece respecting the author's
art, the play produced by Jacques
Copeau has Itself been called a mas-
terpiece. Performed more than a hun
dred times in Paris the Theatre des
Arts an well as in the Theatre du

r) it was acted in Eng

It

by

(in

land, Belgium, Holland, Switzerland,
Italy, Serbia, Austria and Germany.
From 1909 to 1913 Jacques Copeau led
a secluded life in the country in a
small hamlet of the He de France.
Once in possession of his ficedom he
prepared a new dramatic work, "La
Malhon Natale."

Wo see him giving a scries of
dramatic readings" In London, in

Paris, in the Abbaye de Pontlgny,
From the time he set foot on'the stage,
handled actors and mado up dramatic
matter with his own hands ho knew
himself unhesitatingly for what he
really was and had always been: not
only a dramatia author but a btage
man, a stage artist, creator of theatrl
cal life, an Instigator of theatrical
rhythm, an animator of men, of stage
artists. He deemed it Insufficient to
fight as a crltlo and even to assert
himself as an author; he meant to give
up his life and strength, to purify and
bring back lustre to the French stage.
His friends trusted him; they shared
his faith and supported his energy.
The whole group of the Xouvclte
Revue Francalse espoused the new
scheme. Jean SchlumbergerandGaston
Galllmard, Joined by Charles Pacque-mo- nt

and two young actors, Charles
Dullln and Louis Jouvey, aro the first
artisans of this work. A modest eapl.
tal being gathered, a small band of
players trained, the Theatre du Vloux-Colombl- er

arises from the brotherly
will of these men and from a fine
growth of French Idealism.

The war Interrupted the activity of
this man of 38, In full development, In
full possession of himself. But those
who know him realize that ho never
ceases to work, and that In less
troublous times the task of leading
French dramatic art to a glorious end
fill be his. M. Copeau arrived In
America at the end of January, sent
here on a mission by the French Gov-
ernment.

He gave six lectures at the Little
Theatre on "The Renovation of the
French Theatre." He spoke nt the
universities of Columbia, Harvard and
Tale, at the Cosmopolitan Club and at
the annual mooting of the Drama
League. He also lectured at tho homes
PX Airs, Nicholas) Murray, Jiutler,

August Belmont, Robert Bacon and
Philip Lydlg. M. Copeau was Invited
to speak at Princeton, Baltimore,
Philadelphia and Chicago, but he was
unable to leave New York, as Otto
Kahn had approached him In regard to
the organization of a new French
theatre.

Tho complete list of the playe of the
rcpertoiro and the arrangement of the
programme In order of appcaranco will
be published during tho summer.

A general idea of the repertoire, of
Its quality and of Its breadth may be
had from this list: Cornellle, Raclno.
Moliere, Marivaux, Beaumarchals,
Prosper Merlmee, Alfred de Musset,
Theodore de Banvllto and Shakespeare.

The classic matinees will include a
lecture either in French or in English.

The modern repertoire: Henri
Bocque, Jules Renard, Francois do
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STVART WANDERED

AM ENTS. j I

YORK'S LEADING THEATRES SUCCESSES
EMPIRE THEATRES.

MONDAY, SEPT. 10 .
CltAHI.KS KKOHMAN PrwenM

JULIA

SANDERSON
JOSEPH

CAWTHORN
In the New MiKlral Comedy.

RAMBLER ROSE

ceo. i mi
i,vsimn

Til ATItK

I'hone llryant 3!I2
KI.AWX. EltLAN'OKK M ANAIiKHH
MATH. .MUX WEI) UT AT 2 -- O.

SPECIAL MAT. T0M"W
J KUEI) ZIM.MEIt.MAN. J 11 prexintt

THIS
WAY

OUT
A NKW roMKHV II Y

FRANK CRAVEN
with the fnMowlns rM:

Frank Ciaen, Charlet
Jed Proutr, Walter Baldwin, Jr.,

Darid Burton, Harold Grau,
Edith Lyle, Grace Goodall,

Millicent Evans.

rill TOll TIIF.ATItF.. irway4flHt.
Mil HIN Phone 700 llrjant. KR.
I ULIUI1 K IA. Mt. 1W, A: Sat. 2 IS.
11ENHV II. HAW! IS KSTATF.. Mgr.

SAT. NIGHT, SEPT. 8. it 8:15.
Tlin MESMiS. SIIUIIF.ItTiUTftent.

IN

THE PAWN
A New American Play hy

Aielle M. Aldrich anil Jo&cnh Noel.
Box Office Opens

prwtrir--

.
,of

Curat, Georges de, Porto-Rlch- e, Mau-
rice Donnay, Maurice Maeterlinck,
Henri Tristan Paul
Claudel.

The unpublished repertoire: There
will be several performances devoted to
the unproduced works of a few of the
dramatic authors of the youngest gen-
eration.

Exceptional matinees: Distinguished
French visitors, eminent In their art
(musicians, singers, lecturers who are
travelling through the United States),
will Join the Theatre du Vleux-Colombl-

to enrich and vary Its programme
by a series of exceptional matinees.

The board of directors are: Chair-
man, Otto H. Kahn; Robert Bacon,
James W. Harney, Nicholas Murray
Butler, Paul D. Cravath, Andre de
Coppet, William Adams Delano, Robert
Goclet, Arthur Iselln, Thomas Lamont,

JEAN ins "THE

LSF.M AMC8EMENT8.

rnn

NEW

ViAv"

w.

COHAN

Mellhac, Bernard,

KNICKERBOCKER .v
FOR 2 WEEKS. EV'GS & MAT. DAILY

MME. SARAH

KrifflrlAktT
Irectlon

W.
od Her train tha

Theatre Saraii Bernhardt, Part.
First Meek's Programme.

Mon.. Ttlni. Jk Writ. Knv. Sept. a, 4. S.
POKHA" and "CAMItXK."

To-m'- r, Tiiw. & Weil. Matin
"A KTAK IN' THE NIC.UT.'

Thur
'I,

OF

I

IX. Sat Eirv. Sent

ir.

fl. 7, 8.
lint iv- .....i Mtrvrtrnt?."

Ttmrs.. Frl. A Sat. Man., "CAMILI.E."
So(iul Programme.

Mon .Tuix. A Wpd F.k-- .Sept. Hi, II. IS
fl.KoPATIIF. anil "I.K VITKAIL."

M on.,Tun,., WM. Mali.., M d' Arc"
Thiii-.- .. Frl., Sat. Kim., Sept. 13, 14. IS.
"The Wounitrd Soldier" "ramltle"
Tuiim.. Frl. & Sat, Mais.. HECUllE."

Tim followlna Artiste will appear at
miry ptTrormam e of
JeanC ooner 'nntralto. Jean Iluial A
Co. In "derm, of Art": florene llarde
nan (YlollnM). Anno l.oule Da lit
illnrpl"). AllierC Donnelly (Shadowi)
Koine Fenton (Tenor): Helen Mailer
Dancer, (tinvk anil Interpretative).
WAR PRICES WILL PREVAIL

NO Sl'NDAY PEKFOKM ANCK.
MATS.. Entire Cillery, SOc. All Bale, $1.

All Orch., J 1.50. NIGHTS, 50c. ta l

LI BERTYphSie !r$XNT27'
KLAVf &.ERIANQER Manatftrs

Wed- - Satv2t9
The Funniest Man.in America
in Best Musical Show
on "

Louis SheTxin.-7- fflOOS

Menr. HITCHCOCK 1 1 RAY COCTt PrtrrX

irisr bbws

Connor

Week'.

Jeanne

The

Revue
fly Qlen MacDnnoufth A K. Ray Clneta
Stagcilby JullanMltchell A I.eon Kirol

1 he i'aat Inciudea:
Raymond Hitchcock Grace La Rue

Wm. Rock & Franca Whits
Laon Errol Irene Bordeni
Ami A Wlnthrop. fleoraa Moure.

KPF.f'l. M4T. LIBOR D4.T.

BELASCO announces
The Opening nf the Regular

BELASCO THEA TRESEAS0N
on THURSDAY NIGHT

WITH

POLLY WITH A PAST
A COMEDY UV GKOIWH MWDI.ETOS A OVY 1IOLTON.

Cait includli:
Ina Claire, Cyril Scott, Anne Meredith, H.
Rieves-Srnii- h, Louise Galloway, William Samp-
son, Winifred Frater, Herbert Yott, Robert
Fischer, George Christie, Thomas Reynolds.

Tviriiditfj at 8:J0. FIRST Matinte Saturday i:S0.
SEAT SALE TOMORROW

COHAN (HARMS Mff5"
MATS.TOMORROW(lAB0a DAY)

&HAPRJS
JUnnlesF American

BfcenTYeary

"SETS
Ctamedv PAPF HUMOR."

GRANT MITCHELL

Company

Eves8l6..Mara.

Broadway

NEXT

STARTS

Theodore Roosevelt, Jr Augustus
Thomas, Cornelius Vanderbllt, Honry
Rogers Wlnthrop, and honorary mem
ber, Gaston Llebert, Consul-Gener- oi

de France,
The women's council consists of:

Chairman, Mrs. Philip Lydlg; Mrs.
Atherton, Mrs. August Belmont, Mrs.
Cadwalader Jones. Mrs. J, West Roose
velt, Miss Ida Tarbell, Mrs.. W. K.

Mrs. Harry Payne Whit
ney and Mrs. Egerton Wlnthrop.

ARIANI AT THE STRAND.

Noted Italian Musician Engaged
for Symphony Caneerts.

Harold Edel, managing director of
the Strand Theatre, announces that
the orchestra there wtll be Increased
In size until It can play any
work. The dally concerts will be
given at the Strand and Adrlano
Arlanl has been engaged as conductor.

Adrlano Arlanl has had a distin-
guished musical career. In 1906 he
founded a symphonic society In Rome
under the auspices of the Government.
The "Augustum," the ancient mauso-
leum of Emperor Augustus, was occu-
pied by tho society. From the artis-
tic point of view this organization
ranks among the first of its kind In
Europe. He was professor of classical
composition and orchestration in the
National Music School of Rome and
director of chamber music concerts
in tho Royal Academy of Santa
Cecilia of Rome and head of the
qulntctto of the same Institution.

As a composer Slgnor Arlanl Is
among the most esteemed of the young
Italian school. He has written many
symphonic compositions, two sympho-
nies In four movements; suite In an
cient stylo; Italian suite, and also
songs and selections for the piano,
He was the winner of the musical
competition undertaken by the Royal
Academy of Santa Cecilia nt Rome In
1905, for a symphony In four move
ments. The Arlanl 8ymphony In B
flat minor was performed during the
season of the symphonic concerts In
Rome In 190(, under the leadership of
Pletro Mascagnl and In the presence
of H. M. Queen Margherlta.

As a conductor Slgnor Arlanl ob-

tained his experience under Mancl-nel- li

and Mascagnl. He was Pletro
Mascngnl's substitute director for four
years. Since the Augustum was In-

augurated at Rome Slgnor Arlanl con-
tributed with his own work the mar-
velous development of that great sym-
phonic institution. He has also been
conductor of operas and symphonic
music at Rome, Pesaro, Senlgallla,
Barl, Naples, Macerata, Venice, Tolen-tln-

Genoa, Florence, Monte Carlo
(Monaco), Oporto, New York, Phila-
delphia and Boston.
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"It la pleasant to fnreet the theatre
at a play aa 'The Iashoo' inakc onn
fontet tho Lceum, There li a
naturalnmi a twin the play that woo
lit audience not only Into belief lint
Into Illusion, It I a romedy. yet It
achleiee sentiment alto. Hhellcy
Hull and I'horbe Foster furnish a
convincing picture of how people of
breeding behave, which one neea on
tha stare aa seldom aa In life."
THE NATION.
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MUSIC TEACHERS AND PUPILS.

The Van Yorx Vocal Studios, 22 West
Thirty-nint- h street, will open on Mon-

day, September 17. Voice trials will be
glven by appointment only.

HIPPODROME CHEERS.

Upon filling out the proper in-

quiry blanks at the Hippodrome
the inquisitive person will be in-

formed that the first week's re-
ceipts from "Cheer Up," the new
production, totalled nearly $50,-00- 0

gross, and the producers are
staggered at the thought of what
to do with this unprecedented
sum. At such a time of year they
feel that this amount indicates
the future returns will have to
be carried to the bank by the
trained elephants. The huge
auditorium is said to have been
packed twice daily, so that it was
found impossible to wedge even
an encore into it. The show has
now been speeded up so that the
final water spectacle of "Joy-town- ,"

with its diving belles,
ends punctually at 5 and 11
o'clock, allowing the commuter
to catch a train that will elimi-
nate explanations to his wife.
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LIVELY
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Vanderbllt,
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ABSOLUTELY COOLEST TMK, IN WW
Eve&ei5 MarinesWadi&it2l5
EXTRA MOLlDtV MATINEE
TOMORROW AIL XEATf XftJZ
LAST Z WEEKS

felaR'cfl by Ned Way burn
AlTrj Tr.PVRrOPMANT njfxrrNrw r.niTiciNICVKr A 3F1IWTION
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A SMASHING
MELODRAMATIC
HIT ! till Week

DAYBREAK
Iby JANE COWL .n.il JANE MCKFINI

V Superb Cast
Including the
Brilliant
3LANCHE YL'RKA

Sens on S.ili 10 vcoUh In iliniii

Evex625 Mats.TOMORW.WcdtSdZS
BEGINING wiTrv EXTRA HOLIOAy

MATINEE TOMORROW
Messrs. SHUBERT Present"

J0HN GARRVhORE
CONSTANCE COLLIER
LIONEL BARRYMORE

L 'in, The Dramatic TctumpK J

mm
N.Raphaels Drdrtvarafion"CJohn Du Noval J

A. II. Woods,
Eltinge Theatre.

Why don1 1 vou move
busi::eg3 bkf.re

PLEASURE' ' to Ce-
ntral Park to

e the
c r ov,'d s ': L' " n ? e r e ly ,

BAMiEY : a..:.AI.D.
aTjE "

.

i:iuiioi.intv MiT. ii.Mtv

W it St., nr. II 'war. Tel fR(l llryant.
IIK.NUV 11. HAKIMS ESTATE, Mk-r-

Em S 1ft, MstlniHS Wnl A: Hat , 8 1,1.

BEGINNING NIGHT 8:15
IIALFll 1IEIIZ t)FH:ltS A FAUCI'. Mil II MIMI'

"GOOD NIGHT PAUL"
FRANK LALOR, ELIZABETH MURRAY,
AUDREY MAPLE, BURRELL BARBARETT0,
LOUISE KtLLLY, RALPH HERZ
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